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informs	her	study.	It	is	too	bad,	for	some	of	those	scholars	have	probed	the	relationship	














	 In	Strange Duets: Impresarios and Actresses in the American Theatre, 1865-1914,	
Kim	Marra	invites	readers	into	the	tumultuous	world	of	late-nineteenth	and	early-twentieth-



















and	 rehearsal”	 (xviii).	The	study	concludes	with	an	Epilogue	which	 reads	 the	 legacy	
of	such	actress-impresario	dealings	through	the	late	twentieth	century	musical	hit	The 






































such	as	 the	equation	of	collecting	 (an	activity)	with	 scrapbooks	 (specifically	 referred	
to	as	a	category	of	objects)	in	the	preface,	and	later	in	the	same	section,	biography	and	
autobiography	are	both	used	to	describe	scrapbooks	as	statements	of	self.	
	 These	criticisms	reflect	scholarly,	historical	issues	that	I	have	with	the	book.	The	
volume	is	a	gorgeous	monument	to	the	idiosyncratic	beauty	of	scrapbooks	dating	from	
the	mid-1800s	to	late	1990s.	Helfand,	partner	in	a	prominent	graphic	design	firm	Winter-
house	and	co-editor	of	the	influential	blog	Design	Observer,	has	produced	an	extremely	
beautiful	book.	The	extended	horizontal	format	of	the	volume	reflects	the	commitment	
to	reproducing	layouts	of	the	scrapbooks.	The	full-color	images	are	of	very	high	quality,	
photographed	and	cropped	with	attention	to	detail,	and	reproduced	with	a	uniformly	lush	
texture	so	that	the	pages	appear	remarkably	as	if	the	actual	scrapbook	pages.	This	focus	
on	the	aesthetic	qualities	of	the	volume	reflects	Helfand’s	own	self-professed	subjective	
approach,	and	is	a	cue	for	readers	interested	in	a	careful	weighing	of	historical	evidence	
that	they	may	not	be	on	the	same	page	as	the	author.	Don’t	hate	this	book	because	it	is	
beautiful;	accept	it	for	what	it	is.	Helfand	presents	readers	with	an	object	of	beauty	that	
describes	the	beauty	of	those	overlooked	scrapbooks	that	only	appear	homely.	Readers	
may	not	be	persuaded	by	any	historical	or	cultural	arguments	that	Helfand	presents;	that	
work	is	better	accomplished	by	recent	or	forthcoming	scholarly	works	on	scrapbooks.	
Miami	University	of	Ohio	 Helen	Sheumaker
